
Dame Beryl Grey to speak after Vic-Wells AGM
Tickets available now!

Report by Anna Meadmore

An Important Date for your Diary

Vic-Wells A.G.M. - Monday 6th November 2017
The Vic-Wells AGM will take place at 7pm in the Rosebery Room at the Sadler’s Wells.

Tea and coffee will be served and there will an opportunity to ask questions.

Portrait of Dame Beryl by June Mendoza

“At age 14,
Beryl could already

‘do everything’”

        President:    Vice President:
Simon Russell Beale CBE      Nickolas Grace

No. 500 - October 2017

The great Prima Ballerina, Dame Beryl Grey (b 1927) was
celebrated throughout a stellar career for her remarkable
technique, quick intelligence, and the gracious warmth of
her dancing. A Sadler’s Wells teacher once declared that
she could not see how to instruct young Beryl, who could
already ‘do everything’! Grey was just 14 when she joined
the Sadler’s Wells (later The Royal) Ballet in 1941; she
danced her first Odette/Odile in Swan Lake on her 15th
birthday, 11 June 1942.

With her unusually tall stature and extreme youth, Grey
broke the mould of the English ballerina. She remained
intensely loyal to de Valois and her Company, where she
began her career, but she also danced elsewhere. Grey
starred in the first ‘stereoscopic’ ballet film The Black
Swan (Dir. Leonard Reeve, UK, 1952). She was a
Principal Guest Artist of the Royal Opera House,
Stockholm in 1953 and 1955, and left The Royal Ballet in
1957, to become the first
English dancer to perform with

the great Russian Companies of Leningrad [St Petersburg] and Moscow (1957–58). A
celebrated guest artist around the world, Grey wrote unique accounts of performing and
teaching in Russia and China: Red Curtain Up (London: Secker and Warburg, 1958) and
Through the Bamboo Curtain (London: Collins, 1965).

Now Dame Beryl has written her autobiography, aptly entitled For the Love of Dance (Oberon Books, 2017). The Vic-Wells
Association is extremely honoured that Dame Beryl will be giving the inaugural Lilian Baylis Lecture, when she will discuss
her extraordinary career, and the writing of her long-anticipated book.

Beryl will be able to sign her books at the event. 

Admission (ticket only) is free – but there will be a retiring collection to help meet the cost of reproduction and copyright
fees for the wide range of illustrations that the editors of Robert Helpmann: the many faces of a theatrical dynamo would
like to incorporate in the volume, which is to be published next year. These include a wealth of photographs, previously
unseen, from the collection of the late Kathrine Sorley Walker. The volume, edited by Anna Meadmore and Richard Cave,
covers all aspects of the richly varied career of one of the great artists to emerge from de Valois’ fledgling company under
the aegis of Lilian Baylis’s Vic-Wells enterprise.

TICKETS: There is, of course, no requirement for members of the Vic-Wells Association attending the AGM to have a ticket.
However it is anticipated that the talk will be attractive to non-members and The Committee therefore decided that
everybody attending the lecture should have a ticket.  Please send a stamped, self-addressed envelope with a note of the
number of tickets required to The Treasurer, Vic-Wells Association, 128 Gloucester Terrace, London W2 6HP

Neville C Taylor
Typewritten text
Note: Dame Beryl was indisposed and the AGM was instead addressedby Wayne Sleep - full report in The Broadsheet No.501 January 2018



Blue Plaque for Nureyev
Robin Wright reports from leafy Kensington on the unveiling of the blue plaque

for one of the world’s greatest dancers 

Dame Monica Mason and Sylvie Guillem sort out the cord after
unveiling the plaque

Are you on the Vic-Well’s E-mail List?
Richard Reavill asks for help to update the Vic-Wells email list

Walk around London, and you will see, in various places, a blue plaque to show that a well known person lived at that
house. The scheme started over 150 years ago and it is believed to be the oldest in the world.  There are now over 900
plaques in Great Britain. They measure 19 inches in diameter and are hand-made. 

English Heritage will consider the erection of a plaque after the person has been dead for
20 years so although Paris, Vienna and other cities have commemorated Rudolf
Nureyev’s life within a short time of his death it has not been possible to do anything in
London until recently.  A few weeks ago, English Heritage bestowed such an honour on
the home of the late Mr and Mrs Nigel Gosling in Victoria Road, W8.  When Rudolf was
in London he always stayed with the Goslings and called Mrs Gosling,“his mother in the
West”.  The plaque for Rudolf was unveiled a year after those for Dame Margot Fonteyn
and Sir Frederick Ashton.

Rudolf was the first of Russian ballet dancers who defected to the West for artistic
freedom.  He was a great dancer who
nurtured young but talented dancers and
helped them to become great artists.  He created
a number of ballets with wonderful interpretations of the classics, such
as Sleeping Beauty, Nutcracker, Swan Lake and Raymonda.

Present at the unveiling were Professor Ronald Hutton, Chairman of the
Blue Plaque Panel and Dr. Claude Blum, President of the Nureyev
Foundation. Two great ballerinas Dame Monica Mason and Sylvie
Guillem unveiled the plaque.  

It was an interesting and moving ceremony at which Ronald Hutton
commented, “Rudolf Nureyev completely transformed the role of the
male dancer from merely supporting the ballerina to being a star in his
own right. The impact he had on British ballet is undeniable and his
performances reached new audiences all over the world, with millions
more seeing him in films and on television. It is a great pleasure to
commemorate his achievements here, at the building that he thought
of as his London home”.  Others who attended the ceremony were
Charles Jude, Sir Peter Wright, Sir Anthony Dowell, and Darcey Bussell

So, if you are in the locality – it is well worth having a look.

Having handed the duties of Secretary to Robin Wright, I now have a little time to consider updating our e-mail address
list. All members who have supplied an e-mail address to the Membership Secretary are now on the list. The original
purpose of the list was to inform members about rehearsals. This will still be the case with the new list, but it will also
enable me to keep the membership informed about more general matters.

The change coincides with my acquisition of a new computer, a new e-mail address for Vic-Wells activities, and a new
internet provider.  These facilities will allow me to send individual e-mails to members, rather than in the groups of ten
or twelve which the earlier system required. I did a trial run of the new system with information on the first rehearsal of
the autumn season, (for the Acosta Danza Company), and it appeared to work satisfactorily.

However, a little “snagging” is needed.  Some e-addresses on the new list were not on the previous one. If those members
do not wish to receive future e-mails from Vic-Wells, please use the link once only, to let me know that you would like to
be removed from the list. Also, some addresses on the old list do not appear on the new one. This may be because
membership has lapsed. If so, you will not have received the Broadsheet, and will not be reading this, so no problem! If
you have received the Broadsheet, but not the recent e-mail, you may have delayed paying our very modest subscription.
If so, please rectify this omission as soon as possible. There are also some examples of e-mails “bouncing”, i.e. returned
to sender for various reasons, usually because the e-address is out of date. If this is the case, please send me the up-
dated address. If you have not previously sent the Membership Secretary an e-mail address and care to do so, please let
me know and I will add you to the list, as the next few weeks will be used for a check and tidy-up exercise. Use this e-mail
address to respond to me: vic.wells.assn@gmail.com
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Inside the Vic-Wells – News and Views

Rehearsals - The Birmingham Royal Ballet [BRB] will be visiting Sadler’s Wells with two programmes,
the full-evening Aladdin, and a triple bill of Arcadia; Le Baiser de la fee; & ‘Still Life’ at the Penguin Cafe
between 31 October and 4 November. There will be a rehearsal of Aladdin on Tuesday 31 October,
1.30 - 5.00 pm, and a company class on stage on Saturday 4 November, 11.15 am - 12.30 pm. Only
Friends of BRB are invited, but they can invite up to 3 guests each for the Aladdin rehearsal, and an
unlimited number for the class. The cost of the tickets is £10, and this money all goes to BRB. Some
Vic-Wells members are also BRB Friends, so all those members who are interested in attending should
e-mail Richard Reavill (vic.wells.assn@gmail.com) and he will try to find “hosts” for the “guests”.

Tweet to us on Twitter - Professor Liz Schafer reports that the Vic-Well's Association is now on Twitter.
Why not join in and follow us https://twitter.com/vicwellsassoc/

Thank you - After over 17 years in the role, we are sad to report that Professor Richard Reavill is
stepping down as VW’s committee secretary. We warmly thank Richard for his loyal and hard work,
carried out with flair, dependability and good humour over the years. Those of you who have the
privilege to know Richard are aware of his talent and dedication – but he will not be lost to us - as he
has promised to stay on the committee overseeing the e-mail membership and organising Sadler’s
Well’s rehearsal availability for VW’s members. Our new Secretary is Robin Wright. Robin was a
Barrister practising within the criminal justice and civil justice system in the lower courts.

Recommendation - Vice-Chair Richard Cave is encouraging members to go and see The Passing of The
Third Floor Back by Jerome K. Jerome (author of Three Men in a Boat) which is on at the Finborough
Arms Theatre, Earl’s Court, from 28 November to 22 December 2017. The play and a film made during
the 1930s were major influences on Helpmann’s Miracle in the Gorbals which was recently revived by
Birmingham Royal Ballet. Tickets 0844 847 1652.

The Tower Theatre Company - will be performing the play Pravda by Howard Breton and David Hare at
the Bridewell Theatre, off Fleet Street, from 7th to 11th November – in which VW’s member Bill Boyd has
a cameo role as the Bishop of Putney. Tickets: www.towertheatre.org.uk/Pravda.htm

Twelfth Night Party - Ruth Jeayes is again organising the historical Vic-Well’s Twelfth Night Party to be
held on 6 January 2018. Save the date! The well-known guest of honour will be announced in the next
issue of the Broadsheet. To secure your ticket to this event (£8 for members and £10 for non-
members) please send you cheque, payable to the Vic-Wells Association, and a stamped, self-
addressed envelope, to Ruth Jeayes, 185 Honor Oak Road, London SE23 3RP (020 8699 2376).

Robert Hardy RIP - On the subject of Vic-Wells parties, Ruth Jeayes recalls one held during the
complete Shakespeare season at the Old Vic (from 1953 – 1958) at which Robert Hardy, who sadly
died recently, turned up in his Ariel costume (green paint!) Those were the days when, post
performance, the whole company would go up to the rehearsal room for the VW’s parties in full make
up and costume. Ruth says, “The pink flesh revealed when he opened his mouth was the only non-
green thing about him!” Robert Hardy (1925 – 2017) will be much missed.

Born in 1917! - Patricia Payne, our oldest member, recently celebrated her 100th birthday. “I’ve been
a member of the Vic-Well’s Association for well over 40 years”, says Patricia “I love going to the twice-
yearly parties and meeting the great and good of the theatre and ballet worlds. Such fun!” And her
advice for a long life? “Well, I believe travel expands the mind and it’s important to have a variety of
interests. We need to live life to the full, for as long as we can”.

Your Stories - following the Old Vic’s request for stories (yourstory@oldvictheatre.com) the Vic-Well’s
Association would also like to hear any stories members would like to share for publication in The
Broadsheet. Stories are at the heart of the Vic-Wells Association, going back many years. Please send
your memories to the Editor: vwbroadsheet@hotmail.co.uk
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Ellen Terry

People and Places
Christine Kendell writes about Ellen Terry’s home and legacy

Why are theatregoers treated with contempt?
Liz Schafer continues her misadventures in theatre going

Recently I visited Smallhythe Place in Tenterden, the home of Ellen Terry from 1899 to 1928.
The house, which is thought to have been built in the early sixteenth century, is a picturesque
dark-timbered building with lots of dark panelling inside. After Ellen’s death in 1928, her
daughter Edy began to turn the house into a museum, putting an enormous amount of work
into the project.

The house is crammed with all kinds of fascinating items, including paintings, various gifts
made to Ellen Terry by friends and colleagues in the theatre, jewellery, letters and some of her
costumes and off-stage clothes. It is hard to pick out any particular pieces, but there were some
that stood out. For instance, a gold chain that had belonged to Fanny Kemble, a pair of Edmund
Kean’s boots presented to the museum by John Gielgud, Ellen’s great-nephew, Sarah Siddons’s
turquoise ear-rings, given to Ellen by the novelist Marie Corelli, and a photograph of Siegfried
Sassoon, one of her many correspondents.

In the Costume Room you can get a close-up view of Ellen’s Lady Macbeth green dress, familiar from the Sargent portrait.
The body of the dress is crocheted, and it is decorated with real green beetle wings. There was also one of her own
dresses, a loose Liberty gown, meant to be very practical in contrast to cumbersome nineteenth-century clothes. Though
it was attractive, I felt that the large side pocket looked as if it could weigh the wearer down if filled with objects, and the
train looked the opposite of practical – how on earth did one go about washing or cleaning such a dress?

Ellen’s library is large and varied, and I had an interesting chat to the librarian, who is writing a series of booklets about
his findings; for instance, one is about Victorian medicine and another about Ellen Terry and poetry. He told me that
nineteenth century audiences were pretty raucous, and thought nothing of throwing orange peel and mutton pies at the
stage if they were displeased. When did theatre audiences become quiet and polite?

In the grounds is a small exhibition about Ellen’s daughter Edy and her circle. Though the exhibition is in a tiny building,
it contains a vast amount of information and has been skilfully put together. As well as being a member of the Women’s
Social and Political Union and of the Actresses’ Franchise League, Edy designed stage costumes and also produced,
directed and acted professionally. She lived with two other women and knew very many other artists and theatre
practitioners. In 1911 she established the Pioneer Players, a group which promoted women’s work in the theatre. They
put on propaganda plays – Edy’s description - and made an important contribution to the women’s suffrage movement.
It is surprising that she is not as well known as her brother, Edward Gordon Craig.

Edy turned the barn in the grounds of the house into a small theatre, which is still in use today. It adjoins the tea room,
and a very nice touch was provided by the swallows flying in and out of its open windows.

The web address of Smallhythe Place is:  https://www.nationaltrust.org.uk/smallhythe-place

In order to buy theatre tickets for some production nowadays you have to have nerves of steel and I am beginning to
believe that it qualifies as a new adrenalin-junkie extreme sport. While I found getting Friday Rush tickets for the NT merely
caused minor palpitations, as I watched the tickets I wanted for Amadeus disappearing before my eyes, the experience
of obtaining tickets for Harry Potter and the Cursed Child nearly reduced me to hysterics.  My daughter is so keen to see
this show that I pitched in when the last set of tickets were released.  So I entered the online waiting room, then I queued
online, and I was selected online (hurrah!); I chose my date and tickets and then started to pay only to be informed that
my security settings were too high, and I could not proceed with the booking.  What is more I was told I had lost my place
in the queue!  Why didn’t they say at the beginning of the ‘Queue-It’ system that you need to turn off your security settings? 
Shrieking with rage I was rescued by my husband – a computer maestro – who kept calm and clicked on ‘go backwards’
until he got me back to the page where my ticket choice had been made.  With security settings now off – and probably
with malware pouring into my pc – I was able to buy my tickets. But I was exhausted from the emotional roller coaster; the
whole process felt like a form of online gambling with highs and lows followed by a large amount of money going out of
my bank account. I don’t ever want to go through a process like that ever again so I didn’t bother even to try for tickets
for Hamlet with Tom Hiddlestone.

Ah! Hamlet… my sister saw Hamlet recently – the West End transfer of the Almeida Hamlet. Well she saw some of Hamlet. 
My sister is someone who buys very, very large numbers of theatre tickets to bring school students to the theatre, often
for their first experience of live theatre, but she came out of that Hamlet feeling like she was through with theatre. The
problem was the 7.00 pm start.  She arrived just a few minutes late and was told nobody was allowed in until the interval
even though at 7.37 and again at 7.47 Bob Dylan styled music was played, which might easily have covered an entry of
latecomers - if those making the decisions had been less precious about their art.  I wonder myself what Shakespeare’s
groundlings would have made of such a decree? I wonder if Richard Burbage would have treated those who had come to
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The Old Vic is 200 years old!
Professor Liz Schafer recounts the story behind the Old Vic foundation stone

“Let’s hope this royal
connection turns out
to be more fortunate

than the original
royal connection!”

Princess Charlotte of Wales and Prince Leopold 
(after George Dawe - National Portrait Gallery)

watch his Hamlet with such contempt? I wonder if those who laid down this law have ever been held up on a train stuck
just outside Waterloo? And all this was in the week following the London Bridge terrorist attacks when everyone was
slowed down by extra security and bag checks. Anyway the theatre did allow my sister to watch Hamlet on a television
screen for one hour and forty five minutes.  She was hardly able to hear a thing and because the theatre management
had only provided 8 chairs for latecomers, and there were far more latecomers assembled in the foyer, most of them had
to sit on the floor.  People got very angry with the poor - and probably poorly paid - usherettes, who were merely
implementing a rule set by someone probably paid a lot more than they were.

I concede latecomers are annoying to performers and to audience members who have arrived at the theatre on time (and
not been stuck on a train just outside Waterloo). Some shows are also more latecomer friendly than others because of
particular aspects of their staging. But Hamlet? There is a ‘flourish’ at the beginning of Act 1 scene 2 and in 1.4.
Shakespeare asks that ‘A flourish of trumpets, and two pieces of ordnance goes off’.  And the bottom line is that the long
term future of live theatre depends on audiences buying tickets. My sister paid £60 for the chance to sit on the floor for
an hour and three quarters. She won’t be booking a school trip to the Almeida in a hurry.

The Old Vic is celebrating 200 years since its opening next year and recently there has
been much media coverage of the announcement that Prince Charles is to be the
theatre’s new royal patron.  The Old Vic will be partnering with The Prince’s Trust to
provide opportunities for disadvantaged young people and I hope that this royal
connection turns out to be more fortunate than the original royal connection proved to be!

The Old Vic was founded as the Royal Coburg theatre and named after Prince Leopold of
Saxe-Coburg, husband to the tragic Princess Charlotte.  The popular princess who was
heir to the throne died 5 November 1817 giving birth to a breech, nine pound, still born
son after 50 hours in labour.  Her physician, Sir Richard Croft, committed suicide three
months later guilt ridden because he was
of the non-intervention school of
medicine; so he chose not to use forceps,
not to attempt to turn the baby out of the

breech position and he did not administer pain killers. Prince Leopold
stayed by Princess Charlotte’s side during her ghastly and prolonged
ordeal.  Now the foundation stone states that it was laid by Charlotte and

Leopold, which sounds a bit unlikely
given the princess would have been 7
months pregnant at the time; she had
also suffered a miscarriage previously so
she was likely to be very careful about
what she was doing in the final months
of pregnancy.  But down at the bottom,
the stone admits the truth; it says ‘proxy
Alderman Goodbehere’ (great name!
sounds like a Ben Jonson character),

which means the Alderman stood in for the royal couple.  They remained
at home at Claremont in Esher, Surrey, where Charlotte probably had the happiest days of her life, and where the National

Trust are currently marking 200 hundred years
since Charlotte’s death with a series of events and
exhibitions. But Alderman Goodbehere wasn’t long
for this world either; he died in November 1818 of
an apoplectic fit. And as anyone who has done
Ned’s splendid tour of the Old Vic will know there
are even problems with that foundation stone’s
lettering.  Can you spot the ‘typo’? One thing we do
know about the bicentenary year at the Old Vic is
that it will feature a production of Emma Rice’s
brand new company, Wise Children, which is to be
based at the Old Vic.  Given the controversy over
the funding of this company by Arts Council
England earlier this year, let’s hope the next two
hundred years at the Old Vic start more
auspiciously than the first two hundred!
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‘Time in Motion’, August-
September 2017 Photo: Tim Cross

NYB in Hampson Carnival 2017 revival

“Female
choreographers
are still all too
rare in ballet.”

NYB ‘Beyond Ballet’ at Sadler’s Wells
Anna Meadmore writes about the National Youth Ballet, where she taught and choreographed

since 1990 and is now a Trustee with the Company www.nationalyouthballet.org

The National Youth Ballet of Great Britain, or ‘NYB’, celebrated its 30th Anniversary this year
with four performances of its new ‘Time in Motion’ programme at the Crescent Theatre in
Birmingham, followed by a gala at Sadler’s Wells on 3 September. I can report, without much
fear of contradiction, that the ’Wells gala presented a rejuvenated NYB fairly brimming with
energy and optimism under the new artistic directorship of Mikah Smillie, who was appointed
last year following the death of its inspirational founder, Jill Tookey. Each year NYB recruits
members by audition, with 75 dancers aged 13-18 forming the main Company, and 30 children
aged 8-12 in its junior ranks. During an intensive residential summer school, the season’s
repertoire is created and rehearsed, costumes are fitted, set-changes and lighting plotted.
There follows a short week of rehearsals and performances in a regional theatre, before the
season ends with a gala, which is usually held at Sadler’s Wells.

Rising Tide of Talent

The NYB ‘Beyond Ballet’ choreographic platform provides aspirant choreographers with rare
access to the full resources of a large ballet company.  After making a formal ‘pitch’ of their

proposed ballet, successful participants go on to engage with all aspects of production, from auditions and casting to
collaboration with composers, designers, rehearsal directors, stage management and wardrobe. Although the ‘Beyond
Ballet’ initiative was officially introduced four years ago, it has developed over time in response to a rising tide of talent:
alumni Drew McOnie (now an Associate Artist of the Old Vic), Joanne Meredith and Andrew McNicol are among those who
made some of their earliest professional work for NYB. For the 2017 season, this opportunity was extended to three young
choreographers, Ruth Brill, Arielle Smith and Louise Bennett. All are at very different stages of their professional careers.

Ruth Brill danced with English National Ballet for five years before joining Birmingham Royal Ballet in 2012, where she
is currently a First Artist. Brill was recently given her first main stage commission for Birmingham Royal Ballet; her new
one-act ballet, the visually stunning Arcadia, set to a striking new score by composer-saxophonist John Harle, was given
an enthusiastic reception at its world premiere at the Birmingham Hippodrome on 21 June, and will be included in the
Company’s Sadler’s Wells season this November. I can thoroughly recommend seeing it – there is a superb central role
for a male dancer as the demi-god Pan, in which Brandon Lawrence and Tyrone Singleton are magnificent (the former I
saw in performance, the latter in rehearsal for the part; incidentally, Singleton was once a member of NYB). Ruth Brill’s
ballet for NYB, the first she has made for the Company, was a delightful evocation of the 1920s. Entitled Steamboat
Summer, its lively young cast relished such parts as ‘Barman’, ‘Engine Boy’, ‘Swimmers’ and ‘Glamorous Ladies’, and
Brill’s choreography made the most of the ballet’s attractive score: Raymond Fol’s jazz version
of Vivaldi’s Four Seasons. 

Arielle Smith is at an earlier stage of her career, and her route into the profession has been very
different from Brill’s – although they both share an association with NYB, having danced with
the Company as teenagers. Smith trained at the Rambert School of Ballet and Contemporary
Dance, with its renowned emphasis on creativity. However, persistent injury led her to
concentrate more on choreography than performance, and after graduating from Rambert she
decided to pursue a solely choreographic career. Smith has already made several pieces for
NYB: her first was an explosive celebration of her Anglo-Cuban heritage, created when she was
just seventeen. The following year she made Athena, a powerfully atmospheric ballet for twenty dancers, in which she
made the most of the opportunity to work with a large cast. This year, her ballet T-Symmetry, took that experience a step
further, and her deft handling of twenty-three bodies moving in unison and counterpoint to a driving score by Mason Bates

demonstrated that Smith is
emerging as a genuinely exciting
choreographic ‘voice’.

Louise Bennett was recruited to
the NYB this year: trained at The
Royal Ballet School, she retired
from professional dancing in
2016, after a career with English
National Ballet, the Norwegian
National and Royal Swedish
companies. Her new ballet was
made for NYB’s junior members,
and was called A Frosty Fable, set
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The Vic-Wells Association’s 
Traditional 12th Night Party

will be held on Saturday 6th January 2018

 from 5.00pm to 6.30pm at The Old Vic.
£7.50 for Members and £10.00 for Non-Members

Please write for tickets with your cheque

payable to the Vic-Wells Association

and a stamped, self-addressed envelope, to:

Ruth Jeayes, 185 Honor Oak Road, 

London SE23 3RP [020 8699 2376]

Old Vic and Sadler’s Wells Latest

Dr Jane Goodall  in Gombe National Park 
Photo: Jane Goodall Institute - Bill Wallauer

Shahana Banerjee

to excerpts from Delibes’ charming score for Coppélia. Bennett successfully managed to marshal the forces of 30 young
dancers, creating an amusing and engaging evocation of skating and other snowy pastimes, based around a clear and
simple storyline. I greatly look forward to her returning to work with NYB’s more advanced dancers in future.

Other items on this year’s programme included NYB repertoire revivals, including Christopher Hampson’s fabulous Carnival
(2000), and Jonathan Payn’s ever-popular Iken (2001). It is notable, however, that the 2017 NYB choreographic platform
provided a welcome opportunity for female choreographers, who are still all too rare in ballet. ‘But the form has to move
forward’, insists Brill, ‘and it is important for audiences and artists alike to take risks.’ Brill, Smith and Bennett are among
a new generation of artists willing and able to take those risks, while National Youth Ballet’s ‘Beyond Ballet’ choreographic
platform aims to help them to do just that. Look out for NYB’s return to the ’Wells in September 2018!

The Old Vic has announced that His Royal Highness The Prince of Wales has become the Royal Patron of the Old Vic to
mark its bicentenary year in 2018. On Monday 11 May 1818, the Old Vic (then known as The Royal Coburg) opened its
doors to the public for the very first time. In a letter The Prince of Wales said, “As the Old Vic celebrates this remarkable
milestone, I can only congratulate its staff and supporters on all that has been achieved so far and I wish this great
national institution every possible success for the next two hundred years”.  

The BalletBoyz are back at Sadler’s Wells (10 – 14 October) with an exciting quartet of new works playing with
the concept of balance and imbalance, described by The Guardian reviewer as, “a paradox of muscular impact
and weightless flight that I’ve never seen on stage.”

Following an Olivier Award nomination, the Old Vic
welcomes back the “funny, moving and inspiring” family

show Dr Seuss’s The Lorax for 3 weeks only from 15
October – 5 November. Tickets £12 - £38. Suitable for all

ages from 6+.   

Dr Jane Goodall, world-renowned for her pioneering
research on wild chimpanzees and her efforts today to inspire every
individual to protect the environment, will be sharing her exciting life
stories in a Voices Off talk on Sunday 29 October at the Old Vic. She will
explain why she left the Gombe forest she loves so much to raise

a w a r e n e s s  a b o u t
problems faced by
chimpanzees and the
communities living in the
area. Tickets: adults
£10, children £6. 

On 11 November as part of the Darbar Festival 2017 at the Sadler’s
Wells Indian Adventures of Sitar and Dance is a rare chance to see, in
one evening, two internationally acclaimed dance artists, the much
celebrated Aditi Mangaldas and the internationally known Mavin Khoo.
Shahana Banerjee, one of India’s distinctive sitarists of her generation,
is then joined by Surpreet Deshpanda on India’s most iconic percussion
instrument, the table.
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COMING SOON

The Vic-Wells Association
Founded in 1923 by Lilian Baylis CH

Chairman:
Mr. James Ranger
Cromer Cottage
Cromer
Stevenage SG2 7QA
0143 886 1318
jim@jranger.com

Vice Chairman:
Mr. Richard Cave
79 Paddock Lane
Lewes BN7 1TW
r.cave@rhul.ac.uk

Secretary:
Mr Robin Wright
2 Henry de Grey Close
Grays RM17 5GH
01375 398368
robinwright594@btinternet.com

Membership Secretary:
Professor Liz Schafer
372 Stroude Road
Virginia Water
GU25 4DB
0134 484 2836
e.schafer@rhul.ac.uk

Treasurer:
Mr. Neville C Taylor
128 Gloucester Terrace
London W2 6HP
020 7262 5898
neville.taylor@homecall.co.uk

Broadsheet Editor:
Mrs Marjory Agha
18 Pembroke Road
Kensington
London W8 6NT
0774 684 7126
vwbroadsheet@hotmail.co.uk
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  Old Vic Theatre www.oldvictheatre.com  

  Waterloo Road, London SE1 8NB 0844 871 7628        

  15 October - 5 November Dr. Seuss’s The Lorax 20 November - 20 January 2018 A Christmas Carol

  “The best family show since Matilda” The Guardian A new version by Jack Thorne

Matthew Warchus directs Charles Dickens’ timeless classic.

On a bitter Christmas Eve night a cold-hearted miser is visited by four

ghosts. Transported to worlds past, present and future, Ebenezer

Scrooge witnesses what a lifetime of fear and selfishness has led to

and sees with fresh eyes the lonely life he has built for himself. Can

Ebenezer be saved before it’s too late? An uplifting story for families

aged 11+, this essential festive treat is vividly brought to the stage in a

big-hearted production full of music and cheer.

Sadler’s Wells, Rosebery Avenue, London EC1R 4TN  0844 871 0090 www.sadlerswells.com 

Main Theatre Stills from Sadler’s Wells website used with permission   
31 Oct - 2 Nov Birmingham Royal Ballet - Aladdin

3 - 4 Nov Birmingham Royal Ballet  Arcadia/Le Baiser de la

fée/‘Still Life’ at the Penguin Café

9 - 12 Nov Darbar Festival 2017 ì+

15 Nov Meg Stuart/Damaged Goods & Münchner

Kammerspiele - Until our heart stops

17 - 18 Nov Kyle Abraham / Abraham.In.Motion - Pavement

21 - 25 Nov  Rambert - A Linha Curva (and other works) í+

30 Nov - 2 Dec Michael Keegan-Dolan / Teac Damsa - Swan Lake

9 Dec - 27 Jan Matthew Bourne's Cinderella - New Adventures

Lilian Baylis Studio

2 - 3 Nov Pepa Ubera and Josefina Camus - Ellipsis Land

5 Nov Ballet Cymru - Shadow Aspect

10 - 12 Nov Darbar Festival 2017

16 - 17 Nov Maud Le Pladec / Okwui Okpokwasili - HUNTED

23 - 24 Nov Wild Card - Gianluca Vincentini

13 - 24 Dec The Little Match Girl (Arthur Pita)

Peacock Theatre

Portugal Street, Kingsway, London WC2A 2HT

24 Oct - 11 Nov Vamos Cuba! î+

23 Nov - 31 Dec The Snowman

London Coliseum
St Martin’s Lane, London WC2N 4NS

22 - 23 Nov Ivan Putrov - Men in Motion 

Copy deadline for

the next issue of

 The Broadsheet is

 Saturday,

9th December

Items or letters

for publication

should be sent to 

The Editor

 by this date.

Dates for your diary
The Vic-Wells Association’s

Annual General Meeting
followed by the inaugural

Lilian Baylis Lecture 
by Dame Beryl Grey
6th November 2017

The Annual
Twelfth Night Party

6th January 2018
(details of both in this issue)
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