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We apologise for the reduced size of this issue due to the other commitments and vacations of those involved.

The guest of honour at the Vic-Wells Association’s Shakespeare
Birthday party this year was Julian Glover, a fine Shakespearean
actor, an award winning Henry IV (RSC 1991), and a great champion
of Shakespeare’s works.  Julian was introduced by our wonderful
Vice-President, Nickolas Grace, who reminisced about spending time
with Julian in India during the filming of the 1983 film Heat and
Dust. Nickolas also treated us to an extract from Shakespeare

which was very apt in its reflections on the weather: Proteus'
speech from The Two Gentlemen of Verona, which

tells of 

The uncertain glory of an April day,

  Which now shows all the beauty of the sun,

     And, by and by, a cloud takes all away.

  

Before toasting Shakespeare, Julian treated us to a short performance of Bernard Levin’s famous piece ‘You’ll Be
Quoting Shakespeare’, which points out how many Shakespearian phrases are still used in everyday speech. Julian
spoke passionately about how relevant Shakespeare is today and argued that even if you relocate Shakespeare’s plays
to a cellar in New York or up on Mount Everest, so long as you keep the structure the same, the plays will thrive. And
while in 2016 we marked 400 years since the death of
Shakespeare, Julian was sure Shakespeare’s work will be
performed for hundreds of years to come.

Julian mentioned great stars he worked with at the
Shakespeare Memorial theatre – Olivier, Redgrave - and
talked about doing Lear, at the Globe (2001), just before
Oliver Ford Davies played Lear at the Almeida (2002).  He
commented on what an extraordinary experience it was to
watch someone else playing Lear after inhabiting the part
himself so recently. Julian also mentioned he was
preparing to play Julius Caesar (opened 9 June), for the
Bristol Old Vic, with Lynn Farleigh playing Calpurnia.  This
production, like the Lear last year, sees the Bristol Old Vic
combining forces with the Old Vic Theatre School actors.
Julian’s old school friend, Timothy West, told Julian he had

a wonderful
time playing Lear and working with the students, and Julian was very much
looking forward to the production. Given the current publicity about the New
York Public Theater’s Julius Caesar, the production should soon be trending.

Julian was at school in Bristol with Timothy West, but he later attended
Alleyn's School, in Dulwich, something which provided another link with
Shakespeare;  Alleyn’s school was founded by actor Edward Alleyn, rival to
Richard Burbage and Shakespeare.  Alleyn’s school has a picture gallery full
of portraits of Elizabethan theatre people and documents relating to
Elizabethan Theatre, including the goldmine of information that is
Henslowe’s ‘diary’, or business accounts book.



Groundlings at The Globe in the rain

Liz’s Adventures in Theatre Ticket Buying

Read carefully
or you’ll be
ripped off!

Although he is a such a wonderful theatre actor, Julian has a host of film credits; one of my
favourites is his appearance as Walter Donovan – the duplicitous American businessman secretly
working with the Nazis in Indiana Jones and the Last Crusade.  Julian has played roles in cult
classics such as Star Wars and Game of Thrones; he voiced the giant spider Aragog in Harry
Potter and the Chamber of Secrets.  But Julian’s dedication to theatre is very evident in the

amazing tour de force performance he has toured with for over 35 years, performing the Anglo-Saxon heroic narrative poem
Beowulf.  Julian has decided to stop performing the epic now but his son, Jamie, will be carrying on the tradition, in a very
bard-like passing of performance down from father to son. Jamie will also be busy, however, as he is now playing Harry Potter
in Harry Potter and the Cursed Child at the Palace Theatre.

Julian was extremely affable and spoke to many members of the Association and toasted Shakespeare with great aplomb.

I have fulminated in the past about booking fees, but all my previous grumbles pale into insignificance besides my current
howl of rage;  I have recently been told by the Advertising Standards Authority that my complaint will result in their compliance
team contacting Encore Tickets. But what caused me to complain to ASA was so infuriating that I am willing to share how
stupid I was in the hope that no one who reads this ever gets caught in the same way.

So… I was sent a link by my sister who was trying to organise a group of us to go and see
Wipers Times. The link took me to the Telegraph tickets booking page which stated that
customers ‘pay no fees’ with them. Because of this statement I did not watch out for booking
fees. This was big mistake number one.

Big mistake number two was not to notice that I was moved from Telegraph tickets to the
affiliated  Encore Tickets, and that while the ticket price was being declared in bold type,

above it in much, much lighter type was the statement of the much, much lower market price.  On the day I made my booking
each ticket was sold to me at £13 more than the market price.

Because I was doing things in a hurry and the tickets were a last minute birthday present, I didn’t listen to the part of my brain
that was yelling ‘read carefully or you’ll be ripped off!’ and I pressed ‘confirm’.  Then the sensible part of my brain kicked in
and I realised what I had done. I immediately e-mailed and asked for a refund; I was told ‘no way’ and that the exorbitant
booking fees covered running costs. Research on-line indicates that sometimes this agency charges far more per ticket (£25
in one example) and my mind is boggling at the thought of what such ‘running costs’ might be.  Unfortunately, my research
also revealed similar booking fee problems can kick in sometimes
when people buy theatre tokens as a gift;  the person spending their
tokens finds that most of the gift is going on stratospheric ‘booking
fees’.

I remember Leo Kersley talking about the fun he had in the 1930s
queuing outside the Old Vic, sometimes in the rain, in order to try to
get a good seat in the gallery. I suppose it’s a bit like the
groundlings queuing to get their elbows on the stage at the Globe
today. But, to be frank, I never believed Leo.  Yes, on a nice
summer’s evening queuing and chatting with people you
recognised, with Lilian Baylis coming out for a ‘hello’ sounded ok,
but how about in December in the fog/smog/rain/snow.  But, boy,
would I rather queue in bad weather and not get a seat at the front

of the gallery than be ripped off by scandalous ‘booking fees’.
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Liz Schafer pays a visit to Rosencrantz and Guildenstern are Dead

50 years ago after its premiere at the Old Vic, then home to the
National Theatre, Rosencrantz and Guildenstern are Dead was back
at the Vic in March this year.   While the news headline event was
Daniel Radcliffe playing Rosencrantz, Joshua McGuire was excellent
as the increasingly desperate Guildenstern and David Haig was
brilliant as the seedy, uncanny Player. But plays acquire new
meanings in new historical moments and Rosencrantz’s comment ‘I
would like to put it on record that I have no confidence in England’
certainly seemed spookily resonant.  In the midst of a production
where pierrots, music hall and despair collided, with more than a

whiff of Oh! What A Lovely War, director David Leveaux
really underscored the extent to which Rosencrantz and
Guildenstern absolutely choose their fate when they
choose inertia. When Rosencrantz imagines England he
says ‘I try to picture us arriving, a little harbour
perhaps… roads… inhabitants to point the way… horses

on the road… riding for a day or a fortnight and then a palace and the English King… That would be the logical kind of thing…’
The point is emphasised that it takes great effort to get to the King; it takes effort to get from the harbour to the court in order
to get yourself executed but this course of action is chosen by two characters who abrogate responsibility, who are too timid
to use their initiative, who find it easier to do what they are told rather than think for themselves.

But the most extraordinary aspect of this production took place before the play started. As I showed my ticket to go in to the
stalls, I was informed, politely, that I would not be able to come back in if I were to leave to go to the toilet! Never in all my
years of theatre going have I had an experience like this.  As it happens, I had looked at the queue for the Ladies and decided
there was no way that I was joining it. I tried being clever and hiking upstairs to the gallery loos but the queue there snaked
right across to the stairs.  I even considered legging it to Waterloo (Oh! How apt that station’s name suddenly seemed!).

Then I sat down in my £55 seat and found that I could not see a thing onstage.  The person in front of me was tall (I too am
tall but he was taller and much broader) and because at the back of the stalls the rake of the seats is almost non-existent
and the seats in some place are perfectly lined up with each other - instead of sensibly staggered - my view was blocked. 
In the interval, I headed for the manager.  He was utterly charming, told me that he would make a note of my complaint about
paying £55 and not being able to see, and informed me that the Old Vic is fund raising to improve the toilet situation.

I couldn’t help thinking of one of my favourite Lilian Baylis stories; after a long series of battles about facilities in Webber St,
she once uttered the immortal words ‘I never thought the time would come when I should jump for joy at the sight of a urinal’
(see Lilian Baylis: a biography p.167).  I’m not sure I’d go quite that far but I do think that if a theatre is going to make profits
from selling drinks then it needs to provide decent loos.

DANCE PERFORMANCES THIS SUMMER AT THE ROYAL FESTIVAL HALL
English National Ballet: Romeo and Juliet Tue 1st to Sat 5th Aug. at 7:30pm / Thu 3rd and Sat 5th Aug. 2:00pm

Rudolf Nureyev’s passionate choreography and Prokofiev’s score performed by English National Ballet Philharmonic.
Rambert presents Julie Cunningham & Company Mon 14th, Tue 15th Aug. at 7:00pm and 8:30pm /  Wed 16 th Aug. at 8:30pm

Rambert presents a new site-specific performance from Rambert’s inaugural Leverhulme Choreography Fellow, Julie
Cunningham. The performance is a delicate encounter between dancers and audience on the roof of the Royal Festival Hall. 

Iceland Dance Company: Sacrifice Fri 18th Aug. at 7:00pm / Sat 19th Aug. at 4:00pm and 7:00pm
Sacrifice by Iceland Dance Company is a spectacle of dance, art and film created in collaboration with visual artists Ragnar

Kjartansson and Matthew Barney.  Part dance, part ballet, part rock concert, part film...
Booking at the Southbank Centre: There is no transaction fee to book in person.

Call the ticket line 020 3879 9555 from 9am – 8pm daily. Telephone bookings have a transaction fee of £3.00
Online [at https://www.southbankcentre.co.uk/whats-on] bookings have a reduced transaction fee of £2.50

If you wish to receive tickets by post a 75p charge applies.
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  Old Vic Theatre www.oldvictheatre.com
  Waterloo Road, London SE1 8NB 0844 871 7628

8 July - 7 October Girl from the North Country 15 October - 5 November Dr. Seuss’s The Lorax
  A NEW SHOW - Written and Directed by Conor Mcpherson     “The best family show since Matilda” The Guardian

   Music and Lyrics by Bob Dylan

  Duluth, Minnesota. 1934.

  A community living on a knife-edge huddle together in the local guesthouse.

  The owner, Nick, owes more money than he can ever repay, his wife Elizabeth
  is losing her mind and their daughter Marianne is carrying a child no-one will account for.

  And, when a preacher selling bibles and a boxer looking for a comeback show up
  in the middle  of the night, things start to spiral beyond the point of no return…

Sadler’s Wells, Rosebery Avenue, London EC1R 4TN  0844 871 0090 www.sadlerswells.com
Main Theatre Stills from Sadler’s Wells website used with permission

19 Jul - 6 Aug Tanguera [A Sadler’s Wells sell-out favourite returns, in
this classic tango musical.]

8 - 12 Aug Paco Peña Flamenco Dance Company Flamencura
3 Sep Time in Motion - The National Youth Ballet of Great Britain
12 - 16 Sep Hofesh Shechter Company Grand Finale
20 - 23 Sep English National Ballet: Akram Khan's Giselle
27 - 30 Sep Acosta Danza Debut 
4 - 7 Oct Company Wayne McGregor Autobiography
10 - 14 Oct Balletboyz 14 Days
16 - 17 Oct Shobana Jeyasingh Dance Bayadère - The Ninth Life
19 - 20 Oct Lyon Opera Ballet Trois Grandes Fugues
27 - 28 Oct Jasmin Vardimon Company Pinocchio
31 Oct - 2 Nov Birmingham Royal Ballet - Aladdin 
3 - 4 Nov Birmingham Royal Ballet Arcadia/Le Baiser de la fée/‘Still

Life’ at the Penguin Café
Lilian Baylis Studio
28 - 29 Sep Joe Moran/Dance Art Foundation

On The Habit of Being Oneself
19 - 20 Oct Jan Martens RULE OF THREE
Peacock Theatre
Portugal Street, Kingsway, London WC2A 2HT
2,6,8,9 Sep British Youth Opera - The Vanishing Bridegroom 
5,7,8,9 Sep British Youth Opera - Don Giovanni
12 - 30 Sep Footloose
4 - 21 Oct Cirque Éloize Saloon

The Vic-Wells
     Association’s
   now on Twitter

     Why not join
   in and follow us

 https://twitter.com/vicwellsassoc/

PLEASE NOTE:
IF YOU HAVE
AN ANNUAL

SUBSCRIPTION,
 IT IS DUE FOR
RENEWAL ON
THE 1st JULY

Copy deadline for
the next issue of

 The Broadsheet is
Saturday,

10th September
Items or letters
for publication

should be sent to
The Editor

 by this date.
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