
SIX BOTTLES OF WINE TO BE WON!

Vic-Well’s Chairman James Ranger is donating 6 bottles of wine to the person who brings the
most new members on board in our new appeal for members. If every existing member gets
one person to sign up we would instantly double our numbers!

Be part of this membership drive!  We are enclosing an
application form for you to use - if you recruit more than one
new member, please copy the form or ensure that details and
subscription are sent to the Membership Secretary.

James Ranger said, “I hope this serves as an incentive to our
members to introduce and encourage family, friends or work
colleagues to join our association”. 

The Vic-Wells Association’s 
Shakespeare’s Birthday Party

will be held on Saturday 22nd April 2017
 from 5.00pm to 6.30pm 

in the Rehearsal Room at The Old Vic.
£7.50 for Members and £10.00 for Non-Members

Please write now for tickets with your cheque payable

to the Vic-Wells Association

and a stamped, self-addressed envelope, to:

Ruth Jeayes, 185 Honor Oak Road, 

London SE23 3RP [020 8699 2376]

Tickets on Sale now for Vic-Wells Party on 22nd April

Rosencrantz and Guildenstern Photo: Bill Knight
Matthew Warchus

        President:    Vice President:
Simon Russell Beale CBE      Nickolas Grace

No. 498 - April 2017

Half a century after its premiere on the Old
Vic stage, Tom Stoppard’s Rozencrantz &
Guildenstern are Dead has returned for a
50th anniversary celebratory production.

And, happily for the VW’s, the cast of the
production, which includes Daniel Radcliffe
(Rozencrantz) and Joshua McGuire
(Guildenstern), have agreed to attend our
next Shakespeare’s Birthday party! Artistic
Director Matthew Warchus will be making
the toast to Shakespeare.

So book your party tickets now!



Nickolas Grace’s introduction

Rufus Sewell at the VW’s Twelfth Night Party
Another successful Vic-Wells Party, writes Liz Schafer

Rufus Sewell entertains

Selfie time! Cutting the cake...

PLEASE NOTE: Members, who wish to obtain copies of any of the photographs
taken at the 2017 12th Night Party, will have an opportunity to do so at the

Shakespeare’s Birthday Party on 22nd April. An album containing one copy of
each picture will be available and the prints cost £3 each.

Rufus Sewell, who was acting in Yasmina Reza’s Art at
the Old Vic in January, was the guest of honour at the Vic-
Wells Association Twelfth Night party this year, and was
introduced by our wonderful Vice-President, Nickolas
Grace.  Nickolas mentioned that he first met Rufus when
he auditioned for the Central School of Speech and
Drama (CSSD), and both Nickolas and Judi Dench were
very impressed by him. Nickolas also claimed Rufus had
once goosed Vanessa Redgrave at a CSSD event in
1987, a retirement Gala for Drama Teacher, George Hall,
held at the Duke of York's Theatre! Rufus Sewell
strenuously denied the accusation although he admitted
there was a lot of free drink on offer that night and his
memory was hazy.  However Rufus’ main recollection of
that night was of being asked to perform an
impersonation of Laurence Olivier with only 5 hours

notice and, of course, without, in those days, YouTube to help him perfect his
performance.  As the Vic-Wells party was being held in the rehearsal room where Olivier
would have worked on so many occasions, Rufus was asked if he might repeat his
impersonation but he politely declined!  He then cut the cake and chatted with many Vic-
Wells members before leaving to get ready for the evening performance.
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“Everyone in this 
Twelfth Night

seems flexible in terms of
sexual preferences”

Niky Wardley as Maria with Tamsin Greig as Malvolia PHOTO: Marc-Brenner

Twelfth Night at the National
Elizabeth Schafer reviews

Tamsin Greig

The current revival of Twelfth Night at the National Theatre is
remarkable for a stunning and thought provoking central
performance by Tamsin Greig as Malvolia.  This Twelfth Night  is set
in an Illyria where everyone seems flexible in terms of sexual
preferences and even Sir Andrew Aguecheek has a crush on Sir
Toby (which at least makes sense of why Sir Andrew  hangs around
for so long).  While turning the Elephant into an extravagant gay bar,
with a drag queen belting out ‘to be or not to be’ seemed rather
spendthrift – the scene only lasts five minutes – some effects were
impressively original. This is especially true of Greig’s Malvolia, who
is trapped in her puritanism, a state of mind semaphored by her
severe black culottes, her precision cut black hair, and her
dedication to her career as a steward.  At the end, after she has
been exposed and humiliated there is nevertheless a sense that
Malvol ia has at
least escaped from
the trap she had
been caught in.  As
she leaves the stage
at the end of the
play (spoiler alert!),
a frail figure in
yellow stockings and
a flesh coloured bodice, looking almost naked and very vulnerable,
Greig deliberately takes off Malvolia’s distinctive black wig and
throws it down on the floor; it is an ambiguous moment but there is
definitely a sense that a painful rebirth might be possible. 

Overall this is a rather jolly Twelfth Night with a silly ass, Bertie Wooster style Orsino, who turns up to woo Olivia
with teddy bear, flowers and musicians to serenade her.  Orsino throws a big bash for his 40th birthday and ends
up kissing the wrong twin, Sebastian, at the end of the play.  Olivia dances on her own when no one can see her
but has to be re-wooed once she realises she has married Sebastian instead of Viola-as-Cesario. Orsino’s
household is entirely male while Olivia’s employees are female, with all the maids wearing trim black up to date
dresses with black Elizabethan style ruffs (I rather fancy one of those outfits myself!).  So it’s not just only Malvolia
who becomes a woman but also Feste, and Fabian (Fabia). As both Feste and Fabia have serious grudges against
Malvolia, which is why they are so enthusiastic about humiliating the steward, there is a strong sense of women
plotting against each other and ‘women beware women’.

There are some hilarious moments: Sir Toby
using the urn containing his nephew’s ashes
as an ash tray; Sir Andrew getting his rapier
stuck in the bushes that surround him as he
limbers up for his duel with Cesario. I don’t
see why all the hospital gear had to be
brought onstage for the brief scene of Viola’s
recovery from the ship wreck but the Olivier is
a huge space and sometimes it just needs
filling up to create some focus. There is an
energetic onstage band playing excellent
music (and doubling as habitués of the
Elephant Bar). But what really fascinates me
is the fact that  - is it the  zeitgeist? – in the
summer there will be another female Malvolio
– Katy Owen will be playing the role at the
Globe. 
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Researching Ninette de Valois

Anna Meadmore delves into archive material to research the early career of Ninette de Valois

"It is important and 
relevant to engage

productively with the past"

Ninette de Valois as the première danseuse in You’d Be
Surprised (1923), a London Revue choreographed by Léonide
Massine, which opened at the Royal Opera House and
transferred to the Alhambra Theatre. 

Photo: Hana. The Royal Ballet School Collections

Last September I embarked on a new venture, becoming a part-time doctoral student at Royal Holloway, University of

London, in order to investigate the early career of Ninette de Valois.  My research has been fascinating, and recently

included a rewarding visit to the Performing Arts Collections of the New York Public Library. Delving into the Library’s

vast collections over the course of a memorable week this February, I found some remarkable material relating to Valois.

One collection of documents shows the extent of her activity as a member of the Grand Council of the Association of

Operatic Dancing (established in 1920, it later became the Royal Academy of Dance), and records her dealings with

fellow councillors Lilian Baylis, Adeline Genée, Tamara

Karsavina and the composer, Ralph Vaughan Williams.

Another influential figure represented in the New York

Collections is Agnes de Mille, first known to de Valois as a

dancer with Rambert’s Company from 1932-38. Her extensive

collection contains a wealth of information, and her

correspondents’ personalities leap from the page: in one

letter de Valois admits to de Mille that she is “envious of your

literary talent”; in another Frederick Ashton laments that he is “not very articulate at the best of times”; while Tyrone

Guthrie takes de Mille to task for overstating “the Rapture of performance” in her latest book!

Ready Access

I am relishing the opportunity to delve into several notable libraries and archives to discover more about de Valois’

extraordinary activities and enterprise. Her experience and spheres of influence were so extensive that I have had to

set the parameters of my research to the crucial inter-war period of 1918–39.  Fortunately, I continue to work at The

Royal Ballet School, managing its archival Collections. This allows me ready access to a rich resource of diverse

documents relating to the history of British ballet, including de Valois’ personal papers. They contain some of her own

choreographic notes for ballets such as Job (1931) and Bar

aux Folies-bergère (1934), incidentally, the only ballet she

made for Rambert’s Company; also much of her

correspondence, teaching notes and photographs.

Dance Diaries

I have also been revisiting dance publications from the early

days of British ballet, including the writings of de Valois

herself. Always pithy in her comments, I was amused to find

that in de Valois’ introduction to Haskell’s The National

Ballet: A History and a Manifesto (1943), she dismissed

“privately circulated … balletic tracts” as merely “personal

creeds of the earnest missionaries of the dance”. I

happened to be reading several such ‘tracts’, in the form of

Lionel Bradley’s first-hand accounts of ballet performances

during the 1930s, which are preserved in his dance diaries,

held in the Theatre Collections of the V & A Museum. But in

spite of de Valois’ reservations about self-appointed critics,

Bradley’s comments are full of valuable contextual detail.

On 19 January, 1937, for example, he recorded “the great

occasion on which Margot Fonteyn danced Giselle for the

first time”, noting “that Markova and Dolin came on from

the Hippodrome for it arriving about 10 o’clock just in time

for the mad scene”. Bradley’s diary gives us an immediate

sense of how Fonteyn’s debut was anticipated, both by the

public and her fellow artists.

Ballet History

De Valois is proving to be an extraordinary subject for

research: as a soloist with Diaghilev’s Ballets Russes, for

Terence Gray’s Cambridge Festival Theatre, and for W.B.
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“I nearly had a blue fit
 when I saw the entry for 

Lilian Baylis”

The wonders of Wikipedia…
Elizabeth Schafer discovers that the truth, the whole truth and nothing but the truth

is decidedly not what Wikipedia is all about

WE WOULD LIKE YOUR HELP TO CONTINUE PRODUCING
 AN INTERESTING QUARTERLY BROADSHEET 

The Vic-Well’s Broadsheet, in its present form, started over 10 years ago when
it replaced a flimsy A5 size photocopied newsletter.

The articles and reviews contained in each issue are provided by a very small
number of enthusiastic contributors.

Have you been to a Sadler's Wells or Old Vic production recently? Was it a
brilliant or disappointing performance? Perhaps you could help interest other
members by sending a review to The Editor (details on the back page).

The copy deadline for the July issue is Saturday 10th June 2017.

Yeats at Dublin’s Abbey Theatre, she can be located within several important cultural milieus. Indeed, her work with

Lydia Lopokova and her husband, John Maynard Keynes, also linked her to the world of the ‘Bloomsbury Group’. I hope

that the eventual outcome of my research will cast further light on de Valois’ far-reaching collaborations, thereby helping

to promote ballet history as a resource for wider cultural studies in the arts.

Engaging with the Past

Overall, there seems to be overwhelming agreement, among admirers and detractors alike, that de Valois’ personal

abilities, efforts and foresight brought The Royal Ballet into being. At the very least, she acted as the central catalyst.

De Valois presided over the historic formation of a national style that still has profound contemporary significance, given

current fears about the ‘internationalisation’ of classical ballet. The perceived loss of national stylistic identities, and

the resulting misrepresentation of the ‘heritage’ repertoire, is a pressing issue for today’s Royal Ballet. I believe it is

important and relevant to engage productively with the past; it is also a joy and privilege to do so, especially in such

wonderful institutions as The Royal Ballet School, the V&A Museum and the New York Public Library.

During the spring term I have been trying to get my students to learn to become Wikipedia warriors.  They were set the
challenge of getting six notable women into Wikipedia.  We chose women associated with Royal Holloway or Bedford
College. So far, four of them (Agnes Latham, Phyllis Hodgson, Una Ellis-Fermor, Kathleen Tillotson) have succeeded in
acquiring a Wikipedia page. But in preparation for the project I checked up on the entries I have contributed to in the
past and I nearly had a blue fit when I saw the entry for Lilian Baylis.  Someone had written the following:

Baylis herself detested Shakespeare with a passion, and claimed

to have only turned to his work in despair. But the advantages of

producing his works far outweighed her personal disdain. Her

decision to finally produce Shakespeare was solidified by a dream

she had in which she claimed he spoke to her and questioned why

she refused to do his plays. This event deeply moved Baylis and

so she set out to produce Shakespeare.

Quite apart from the infelicities of style, I really struggled to work out how anyone could say that ‘Baylis herself detested
Shakespeare with a passion’.  Of course opera was her first love, and she herself taught dance, as well as music, in her
youth so the ballet was very dear to her heart. But to say she ‘detested’ Shakespeare is ludicrous when she devoted so
much of her life to producing his works and offering actors the chance to speak, as she said to Charles Laughton,
Shakespeare’s ‘lovely words’.  Anyway I went into the ‘view history’ section on the Lilian Baylis page and couldn’t work
out who had written this nonsense so I changed it (on 22 January 2017, as you can see if you look in the ‘view history’
section).

It fascinates me that it is actually quite hard to get an entry into Wikipedia but once an entry is published it is very easy
for anyone to change it.  I’d expect entries on controversial personalities to keep changing as people with different views
put in their two penn’orth but why, oh why, would anyone want to misrepresent Lilian Baylis in this way?
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Reviews and Non-Reviews 
After being caught unaware of the huge popular appeal of Bourne’s “The Red Shoes”

 Richard Reavill reviews the National Ballet of China’s “The Peony Pavilion”

“The dance-going 
public cares very little 
for the views of critics”

“The best laid schemes o’ mice an’ men Gang aft a-gley”, as Robert Burns has it. Similarly with my plans to write reviews

of Matthew Bourne’s The Red Shoes, and the National Ballet of China’s The Peony Pavilion, as promised in the January

Broadsheet. I was caught unaware of the popular appeal of the Bourne work, even prior to its production, and the run

of the show was sold out well before the first night. I was unable to get a ticket, even a return, and have yet to catch up

with it on the UK tour, where it is playing to packed houses. Having not seen the show, I should not comment, other than

to say that it received rave reviews, and everyone I know who has seen it recognises it as a smash hit. Doubtless the

Sadler’s Wells management will schedule its return very soon.

Of course, writing reviews of shows you have not seen is both unethical and unwise. There is a story of a provincial

reporter who was fired after he filed a review of a show he had not attended. His editor noted that the review omitted

the interesting news that the performance was suspended at the first interval following a fire, and that the theatre was

now a heap of smoking rubble. Of course, that is most unlikely at the very safety-conscious Wells. Another approach to

the non-review was demonstrated very recently by one of the capital’s leading restaurant critics. Unable to get a table

for dinner due to the inadequacy of a new restaurant’s booking system, he arranged to meet a friend at the restaurant,

on spec, for lunch. The friend had previously visited the restaurant, and was unimpressed by the meal served to him.

They both decided to go to a different restaurant, about which the critic wrote a very favourable review. However, the

first half of his column successfully rubbished a restaurant he had not even entered.

There is a food relationship with the

National Ballet of China’s The Peony

Pavilion. This is “fusion dance”, and more

successful than some examples of fusion

cuisine. The performance was an attractive

amalgam of high quality classical ballet

and authentic Chinese theatre. The 2 hour

performance had, as its source, a 20 hour

Chinese Kunqu Opera about an epic love

story from the Ming Dynasty.  By extracting

the essence of the plot, it skilfully avoided

the danger of being a dense précis of the

16th century original. In addition to

attractive sets and costumes (Michael

Simon & Emi Wada), there was some

impressive dancing of the principal roles by

Wang Qimin and Sun Ruichen. The music,

again a “fusion” of Chinese music by Guo

Wenjing, (with a high-pitched soprano, Jia

Pengfei), and his arrangement of music by

Debussy, Holst, Prokofiev and Ravel. The choreography by Fei Bo was generally effective, though not quite strong enough

at a few critical moments. The large company of nearly 70 provided a very enjoyable evening.

Here is another thought on the viability of shows and the significance of

the opinions of reviewers. Project Polunin opened at Sadler’s Wells for a

week’s performances in mid March. I had not booked to see the show,

suspecting it might be disappointing. Despite the involvement of stellar

performers such as Sergei Polunin and Natalia Osipova, the show was

panned by the critics, and generally abused in the dance media. Even the

most generous critics struggled to find something worthwhile in the

performance. Was the box-office flooded with return tickets for the later performances? No, all the shows were sold-out!

Is this “the singer, not the song”, or more specifically, “the dancers, not the dance”? Perhaps it shows that the dance-

going public will make-up its own collective mind, and cares very little for the views of critics.
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John Boyega received the 2016 EE Rising
Star Award at the BAFTAs

Charlie Fink

News from Sadler’s Wells
Just a taster…

Elixir Extracts - Company of EldersCinderella will be at The Peacock

News from The Old Vic
Two very different productions

The Peacock Theatre (11th to 22nd April) presents everyone’s favourite rags-to-riches story, Cinderella, in a beautifully

adapted ballet version for children aged three upwards. With a narrator to help the young audience follow the story, and

a shortened version of Prokofiev’s ravishing score, My First Ballet: Cinderella is a unique collaboration between ENB

and ENB School. This is the perfect Easter outing for young children.

Following the success of the first ever BBC Young Dancer, the Grand Final returns to Sadler’s Wells on 22nd April. The

winners of the four categories: ballet, contemporary, South Asian and street dance, together with at least one wildcard,

will dance in front of a panel of judges. Each finalist will perform three pieces, including new work made by some of the

best emerging choreographers. The Grand Final of BBC Dancer 2017 will be broadcast live on BBC Two.   

On 24th and 25th June The Lilian Baylis Studio performance programme will feature older dancers from across the UK

and abroad; reflecting the diversity of approach and responding to the fast-growing interest in performance work for

mature artists. Companies were invited to perform as part of Elixir Extracts after an international call out for

contributors.

From 13th May to 24th June award-winning Jack Thorne breathes new life

into Woyzeck. It’s 1980s Berlin. The Cold War rages and the world sits at

a crossroads between Capitalism and Communism. On the border between

East and West, a young soldier (John Boyega as Woyzeck) and the love of

his life are desperately trying to build a better future for their child. But the

cost of escaping poverty is high

in this searing tale of the

people society leaves behind.

For a night of live music and

theatre why not check out Cover

my Tracks which is on at The

Old Vic from 5th  to 17th  June. In

an interconnected, digital world,

what does it take to disappear?

Songwriter Charl ie Fink,

playwright David Greig and director Max Webster bring us the tale of an

idealistic young songwriter who sets out to write a 21st Century pop

masterpiece and vanishes without a trace. Might her personal songbook be

the key to unlocking the mystery? Theatre and music interweave in this

show, bringing together the experience of a live gig and a modern folk tale.
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COMING SOON

  Old Vic Theatre www.oldvictheatre.com  

  Waterloo Road, London SE1 8NB 0844 871 7628  
      

  25 February - 29 April Daniel Radcliffe and Joshua McGuire in 13 May – 24 June John Boyega in

  Tom Stoppard’s Rosencrantz and Guilderstern Are Dead Woyzeck [Voy-tzeck] by Georg Büchner

Sadler’s Wells, Rosebery Avenue, London EC1R 4TN  0844 871 0090 www.sadlerswells.com 

Main Theatre Stills from Sadler’s Wells website used with permission   
22 Apr BBC Young Dancer 2017 - Grand Final

29 - 30 Apr Breakin’ Convention ‘17

9 - 13 May Northern Ballet Casanova

16 - 20 May Rambert Ghost Dances and other works ì+

22 - 24 May Sidi Larbi Cherkaoui milonga

31 May - 3 Jun Akram Khan Company DESH

7 - 10 Jun    Scottish Ballet MC14/22 (Ceci est mons corps) /

Emergence í+

13 - 14 Jun Anne Teresa De Keersmaeker Rosas Rain

16 - 17 Jun Richard Alston Dance Company Tangent/Chacony/Gypsy

Mixture

23 - 27 Jun Elixir Festival 2017

19 Jul - 6 Aug  Tanguera [A Sadler’s Wells sell-out favourite returns, in

this classic tango musical.]  

Lilian Baylis Studio

4 - 5 May Agudo Dance Company Silk Road 

12 May Project O Voodoo

1 - 2 Jun Nora - invites Aggiss, Burrows, Fargion & Tanguy

8 Jun Wild Card: Ella Mesma Guerreras

Peacock Theatre

Portugal Street, Kingsway, London WC2A 2HT

11 - 22 Apr ENB & ENB School - My First Ballet - Cinderella

26 - 29 Apr Motionhouse - Scattered  î+

1 - 3 May Mark Murphy’s V-TOL OUT OF THIS WORLD
6 - 20 May SOHO: Circus, Street Dance, Theatre — Stufish

The Vic-Wells Association
Founded in 1923 by Lilian Baylis CH

Chairman:
Mr. James Ranger
Cromer Cottage
Cromer
Stevenage SG2 7QA
0143 886 1318
jim@jranger.com
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Mr. Richard Cave
79 Paddock Lane
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7 Nuns Acre
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0149 187 2574
vicwells@tiscali.co.uk
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372 Stroude Road
Virginia Water
GU25 4DB
0134 484 2836
e.schafer@rhul.ac.uk
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Mr. Neville C Taylor
Flat 1
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18 Pembroke Road
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London W8 6NT
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PLEASE MAKE A
NOTE IN YOUR

DIARY!
The Vic-Wells
Shakespeare

Birthday Party will
be held on Saturday

22nd April 2017

Copy deadline for

the next issue of

 The Broadsheet is

 Saturday,

10th JUNE 2017

Items or letters

for publication

should be sent to 

The Editor

 by this date.
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