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WHAT A SWELL PARTY IT WAS!
Liz Schafer reviews Shakespeare’s Birthday Party 2015

Maria Friedman with Jamie Parker and The Bard

Out and about with the Vic-Wells  - A Visit to the new Ballet Rambert building
Thursday, June 25th at 10.15am (meet between 10.00 and 10.15 am)

Company Class then Tour of the Building (on Upper Ground at the rear of the National Theatre)

Tickets £5 payable on the day

        President:    Vice President:
Simon Russell Beale CBE      Nickolas Grace

No. 491 - June 2015
Price 50p when sold

This year’s Shakespeare’s Birthday Party

was marked by a ‘can do’ spirit of

improvisation and the result was a

thoroughly enjoyable event. The Old Vic

circle bar, where the party is normally held

these days, was full of props and so there

was no room for the party. Crisis! But Ned

Seago, the Old Vic doorman, arranged for

the party to be held instead backstage in

the rehearsal room. Once the rehearsal

room had been commandeered, Nickolas

Grace stood outside the theatre greeting

guests with his usual charm and directing

us to the Webber Street Stage Door

entrance. After we had all recovered from

the lift, which probably should be granted

ancient monument status – it had lovely

wooden panelling and a sign sternly warning
everyone that ‘weight must be evenly

distributed’, we were able to relax in the

open, airy rehearsal room. This, as members with long memories reminded us, used to be the venue for the VWA parties. 

I would certainly vote for parties being held there in the future if at all possible. As Nick pointed out, although the floorboards

were now sanded down, they were the very ones trodden by stars such as Olivier, Ashcroft, Gielgud in their days at the Vic,

when they were in rehearsal.

Nick certainly had plenty of interesting

memories of working in that room. He

reminisced about rehearsing there for

Midsummer Night’s Dream (I bet he was a

brilliant Puck!), What the Butler Saw and

Candide. He then introduced the VWA’s

special guest, Maria Friedman, who

proposed the toast to Shakespeare. Maria

kindly took a quick break from directing High

Society (she warned anyone wanting to see

this show that tickets are selling fast!) and

she brought along actor Jamie Parker – who

is playing Mike Connor - with her.  Jamie was

looking extremely elegant in one of his High

Society costumes something which inspired

Maria to tell a story about an occasion when

she was invited to a party at Andrew Lloyd

Webber’s house, Sydmonton Court. She had



Ruth Jeayes chats with Ned Seago

enjoy the partyNick and other members

PAT PAYNE DONATES A PAINTING TO THE VIC-WELLS ASSOCIATION

been told by Madeleine Gurdon, Lady Lloyd Webber, that the dress code was ‘casual’ so Maria turned up, straight from a

rehearsal, in what she considered to be ‘casual’ dress. Ringing the doorbell at the Lloyd Webber residence she was met by

the butler who pleasantly directed her to a room where everyone else

was dressed to the nines. Madeleine Gurdon’s response was, “well,

there’s casual, and then there’s casual!”

Maria’s stellar career has mostly been in musical theatre, and she is

very much associated with the work of Stephen Sondheim, both as a

singer and as the director of the award winning production of Merrily

We Roll Along. She is also known for her work in Eastenders. But

Maria’s connection with Nick goes all the way back to the early 80s

when he returned home from India where he’d been filming Heat and

Dust.  Although he’d been hit by dysentery he headed straight off to

star as Pseudolus in A Funny Thing Happened on the Way to the Forum

at the Bristol Old Vic - what a transition!

Huge thanks are due, as usual, to Ruth Jeayes, and everyone who

worked hard to get the refreshments organised.

At the recent Shakespeare’s Birthday Party, and to much applause, Pat Payne presented a beautiful painting to VWA’s

Chairman Jim Ranger. Pat explained, “I bought this painting, created by Rider, in 1964. It was made to celebrate the quater-

centenary of Shakespeare’s birth. As I am a very old lady, I wanted to find a place to donate the painting where it will be

appreciated. I have been associated with the Old Vic since I was a child (a little bit of my heart is in the Old Vic!) and a

member of the VW’s Association for many years. I have always thoroughly enjoyed our Shakespeare’s Birthday parties and

the Twelfth Night celebrations. I simply thought – what better home could it have!”

Receiving the painting on behalf of the VW Association, Jim Ranger said, “I should like to thank Patricia very much for her

generous gift which illustrates the Shakespeare season at the RSC. It is to be hoped that it will be displayed in the Old Vic

prior to being sold to help the Association’s funds.” Party photographs by N P Panagakis
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NEWS FROM THE OLD VIC
by Laura Pryce
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MATTHEW WARCHUS – THE OLD VIC’S NEW ARTISTIC DIRECTOR

High Society takes to The Old Vic stage this month, and it’s great to see this all-singing, all-dancing musical

fizz and sparkle in our auditorium in the round. Directed by multi-award-winning director and

musical star Maria Friedman and featuring a toe-tapping collection of exquisite Cole Porter

songs, we’ve already been caught humming ‘Who Wants to Be a Millionaire?’ and ‘True Love’

around the building. Maria Friedman says of the production: ‘It feels so right and exciting to

be bringing Cole Porter’s High Society to The Old Vic. Being in the round leaves our beguiling,

hysterically funny Lord family nowhere to hide as we watch their daughter’s wedding plans

disintegrate in 24 hours’. A swellegant cast of theatre favourites bring the musical’s thrilling love story

to life with Joe Stilgoe and the High Society Band, filling the theatre with music and song.

We’re very proud to have recently announced Matthew Warchus’ first season as Artistic Director,

with an eclectic mix of productions coming to The Old Vic from September 2015. We kick off the

season with a bracingly topical and boisterously funny new play, Future Conditional by Tamsin

Oglesby, starring Rob Brydon and a cast of 23 young performers. This is followed in October

by Nobel prize-winning Eugene O’Neill’s The Hairy Ape. This iconic piece of American drama is brought to our stage by a

visionary of British theatre, Richard Jones. Our family Christmas show will be the premiere of a new stage adaptation by

David Greig of the much-loved fable The Lorax by Dr. Seuss.

We begin 2016 with Ralph Fiennes starring in Ibsen’s late masterpiece The Master Builder, in a new adaptation by David

Hare. Matthew Warchus then directs Harold Pinter’s ground-breaking classic The Caretaker starring Timothy Spall. Drew

McOnie, one of the UK’s most innovative theatre choreographers, brings dance to our stage in a re-imagining of Robert Louis

Stevenson’s sinister drama Jekyll & Hyde, before we welcome a world premiere of a new musical adaptation of the film

Groundhog Day with book by Danny Rubin and music and lyrics by Tim Minchin.

Throughout the year we will also be presenting a series of spectacular Sunday evening Variety Nights, inspired by The Old

Vic's vaudeville history and finally, The Old Vic Community Company take to our stage for a week, with a new commissioned

work, Rise. Come and join in.

The Old Vic is to shake off its image as a “posh theatre” and appeal to the masses with a brand new

programme  that includes a musical version of Groundhog Day and a return to the venue’s vaudeville roots.

Matthew Warchus, the new artistic director, promised a “brand refresh” as he unveiled his inaugural year-

long season. He takes over from Kevin Spacey, who has handed over the reins after 11 years in

charge.

Spacey brought Hollywood star power to the Old Vic along with a focus on plays, including several

Shakespeare productions. Warchus, a freelance director for 25 years and now in his first job

running a theatre, wishes to change the emphasis. 

“You see that crest that’s on top of the building?” says

48 year old Warchus, gesturing towards the Old Vic’s

roof. “There is a sort of monolithic grandeur about it

with its strong façade, its columns and its crest. Lately it has felt like a posh

theatre. But part of its heritage has been quite iconoclastic, rule-breaking and

sometimes cutting edge. Even when Laurence Olivier was here with Tyrone Guthrie

(in the 30’s) he was doing quite radical, adventurous work. 

While the Old Vic under Spacey has made great strides to remove financial

obstacles for younger theatregoers - £5 tickets for local residents, and half of all

preview seats available for £10 – Warchus says it must do more to attract and

retain audiences. “It is interesting that there hasn’t been an enormously large,

loyal audience,” he says. “People tend to look at reviews, see what gets five stars,

see who is famous in it, then decide whether they are going to see it and finally

work out what theatre it’s in”.

“What I’d like to do is to get people to say, ‘I wonder what’s on at the Old Vic

because that’s always a good bet’. It’s about developing a relationship with the audience”.

This article by Anita Singh was first published in the Daily Telegraph 
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BOYS BEHAVING BADLY
Jane Salemson reviews Posh 

A Salisbury Playhouse and Nottingham Playhouse Theatre Company Production

LILIAN BAYLIS LETTER DISCOVERED

One of our members, in compiling a review of Elena

Glurdjidze’s final performance with the ENB (Broadsheet,

March 2015) came into contact with Mr Merle Gardner,

a friend of Elena Glurdjidze. In the course of a telephone

call relating to the review Merle asked if, by any chance,

the Vic Wells Association that she was referring to was

related to a certain address (he read this out from the

heading of a letter that had recently come into his

possession). He then read out the contents of the letter

(written 24th January 1923) sent by someone at the Old

Vic Theatre to an audience member about a ticket

booking. The author of the letter asked if the audience

member, a Miss E. Bristow, who was based at Swanley

Horticultural College, could possibly help her

out as she wanted to write a short

biography of Emma Cons and needed

some input from the college regarding

Emma Cons’ time at Swanley. She

had already written to the college

but unfortunately had never

received a response. When

Merle reached the end

of the letter, he read

out the name of the

author of the letter -

Lilian Baylis!

The letter was found
shortly before Christmas 2014 in a box of unrelated

papers left by a former owner of Merle's late brother in

law's house in Frinton on Sea. The letter was passed into

Merle's safe-keeping given his enthusiasm for the theatre

and the ballet. What a strange and fortuitous

coincidence! Merle forwarded a copy of the letter to the

Vic Wells Association and we are very grateful to him.

First staged in 2010, Posh mirrors the lifestyle of a very privileged select group of young university men – all public school
products who banded together to form select clubs where they could be boys behaving badly. This play, based on one of the
university clubs that still exists after 200 years, accurately depicts a way of life which probably harks back to the first of the
species and before. I wonder if Jane Goodall ever did any comparative research between human males and male
chimpanzees. 

In the first scene, a young man confides to his Godfather, a prominent MP who himself had been a member of the club in
his university days, about his fears and concerns on becoming a member. He is encouraged by the older man to try it out,
as it would be a valuable asset in his future public life. 

The meeting place is a pub in the country. There was a certain amount of awkwardness by the early arrivals to begin with.
I was not sure if it was to do with the players themselves having a slow start, or the fact that in the play, they arrive singly
at the country pub and are somewhat unsure of a new situation. They gradually become more sociable and are quite civilized
before the dinner. The set was beautifully designed. A pleasant, comfortably proportioned dining room with country paintings
and posters on the walls, the table well laid with red and white covers, silver candelabras and fine china settings, which don’t
last long.    

It didn’t take them much time after being seated to down enough wine to lose their language skills, being only able to keep
conversation going by constant repetition of the same vulgar word, and other profanities. It got tiresome very quickly and
the quality of the conversation sank mightily into the depths of incomprehensiveness. From then on, the evening
disintegrated from boys behaving badly, to losing all sense of decency, gaining courage by egging each other on to more and
more degrading language actions, finally ending with a catastrophic event. Continued on page 7
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NEWS FROM SADLER’S WELLS
by Inka Romani Escriva

PINA BAUSCH’S Ahnen 
Reviewed by Richard White

Fresh, urban and seriously high-energy, contemporary circus trailblazers, The 7 Fingers (Les 7 Doigts de la Main) return to
the Peacock Theatre from 9 June - 12 July with their hit show Traces. The multi-talented performers from the Montreal-based
collective tumble through hoops, leap up giant poles and balance effortlessly on each other’s heads in a show that mixes
spectacle with story-telling.

And at Sadler’s Wells the Paco Peña Flamenco Dance
Company will perform with Flamencura from 20 - 28 June.
Guitarist, composer, dramatist and producer Paco Peña has
expanded the possibilities and changed perceptions of
flamenco in a career spanning five decades. Art in all its
forms has the ability to transport performer and audience to
a mysterious level of emotions; a red-hot status capable of
immersing the audience into an indescribable experience. In
flamenco, this concept is referred to as ‘duende’. Performers
never talk about it, but are always in pursuit of the inspiration
that will allow them to get there, reaching total involvement
in the art and deep communion with the audience. This
elusive state can be referred to as the core of flamenco –
artists will use all the ingredients available to them in order to
achieve it. This show combines the pursuit of duende with the cast's experience as performers and interpretation of the
flamenco spirit, amounting to a new flamenco experience altogether, creating… Flamencura.

Mark Baldwin & Ladysmith Black Mambazo - INALA will be at
Sadler’s Wells from 7 - 11 July.  Ladysmith Black Mambazo rose to
worldwide prominence with Paul Simon’s Graceland album. 
INALA’s original score is composed and performed by Ladysmith
Black Mambazo, led by Joseph Shabalala and Ella Spira, blending the
intricate rhythms and infectious harmonies of their native musical
roots with live percussion, piano and strings. Mark Baldwin’s richly
visceral choreography unites Zulu traditions with classical ballet and
contemporary dance, performed by an exceptional company of 18
dancers and singers. Produced by Sisters Grimm, celebrating 21
years of democracy in South Africa, INALA delivers a spiritually
uplifting live experience, powered by a cultural explosion of music,
song and dance. 

A stage full of giant cacti, unrelated and curiously irrelevant pieces of music, strange unlit goings-on upstage, a large and
busy cast with incomprehensible relationships between the dancers - not easy to relate to or appreciate. It takes few
prisoners among the traditionalists and I quickly noticed that the audience was mostly young. Some older audience beat
a retreat at the end of Act 1. Not very Vic-Wells! Is it dance? They call themselves dancers and they do dance with arms and
legs, as well as build walls, play the piano, tell stories, sing and almost anything else. It can be seen as theatre, or perhaps
more realistically performance art. The characters, performances, movements and even monologues appeared to have been
improvised by the dancers, but the whole thing has been assembled with its music, relationships and mysteries, by Pina
Bausch herself, and long ago because she died in 2009.

Pina Bausch is a legend, but she always refused to talk about her work, and finally halted by death her productions continue
to tour through the Wuppertal Theatre. I have seen only a few, and they form no type but perhaps a certain style. Ahnen, an
ambiguous title perhaps suggesting suspicions or ancestors, is a large cast collaborative venture, its set suggesting a desert,
but with little happening to support this impression. A woman walks around in evening dress, sits down to dine attended
by a waiter, carrying a revolver which she occasionally fires. Another woman is building a wall among shadows at the back,
somebody sits and waits with a candle, groups form to no apparent purpose and a walrus slumps down among them. A
hurricane blasts a torrent of paper across the stage. Someone is being transported in a tank of water. There are fires.

There is a dream-like quality to the piece that makes me think of paintings by de Chirico or Paul Delvaux. The music is
certainly eclectic. It defies logic, meaning and narrative, but maintains a stunning wilfulness. A few gestures seem to be
archetypical and some sense of order seems to hold. If some character consistency appears, there is nothing that is not
unexpected. Out of all this Pina Bausch seems to have formed a whole, with purposeful insanity. This effort must have been
deemed successful because the production goes on touring over the years, appearing for the first time in the UK for this
production.

It is long (over 2½ hours) and ragged at the edges, there being little conventional structure in scenes and acts, somebody
has to announce the interval, and the end of the show is signalled by the whole cast coming on from the wings, holding
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OPERA IN ROME
Jane Salemson reviews a production of Verdi’s Aida at the Rome Opera House, Teatro Costanzi

TERENCE STAMP TALKS TO THE VIC-WELLS
by Liz Schafer

hands. A lot goes on in dark corners, which you cannot see properly. I was disappointed that some of the actions and rituals
did not complete themselves.

The audience on the night (the free open rehearsal at Sadler’s Wells) showed a pervading interest in dance but they were
already died-in-the-wool Pina Bausch fans. I start to wonder how much of the success of the Wuppertal Theatre resides in
the ineradicably reputation of Pina Bausch herself. What gets you through a collective performance art show is the
extraordinary collisions that have the aspect of accidental encounters or serendipitous connections. Repetitions are
anathema. The whole is only what you might find beautiful in watching real life. It is elegant perhaps by captured chance,
and exciting from the energy of the performers. Yet there is a pervading sense of searching or waiting, perhaps for love. In
the end, trying to make sense of the plot or the connections seems futile. The individual contributions appear to make some
sense to themselves, but not to each other. It is about the absurdity of human nature. It is what it is, and nothing else
resembles Pina Bausch.

The Rome Opera House is very impressive with a large courtyard in front and a portico by the entrance, useful the night I
attended as it was raining. Plastic umbrella covers were provided and could be deposited in the cloakroom. The wide red
velvet-covered marble steps to the different levels are easy to ascend. We started with seats in the centre but found it
difficult to see well so we went up another level and found better viewing. From there we were able to get a closer view of
the painted ceiling and chandeliers, which are exquisite.

The acoustics are marvellous, the orchestra in the short prelude showed off the warmth of the strings, the clarity of the winds
and brass, and the balance in the percussion. Solos by several of the players were clearly heard and beautifully played, the
oboe solos in particular, were dreamy. The chorus, singing precisely and clearly on and off the stage, were striking in their
costumes, dark blue for the priests in the early part of the opera, and cream robes with matching headpieces in the
Triumphal March, to which the herald trumpets lent an additional sense of majesty. The corps de ballet, in perfect precision
together, and with two soloists, were also involved.  A frenetic solo from the male dancer, Alessio Rezza, and an
ethereal dance from the female dancer, Alessandro Amato, gave the evening an additional dimension.

Since the libretto doesn't specify a time period, the
opera staging can be flexible within the Egyptian
Old Kingdom.  The sets were minimal, stark, but
effective. There was dramatic use of movable
staircases, painted on their sides with
hieroglyphics.

The soloists were excellent, one could feel the
rivalry between the two women. Amneris, daughter
of the King of Egypt, was brilliant as a woman
scorned. Aida, being a slave in Egypt, (no-one there
knew she was the daughter of the Ethiopian King
Amonasro) was initially unsure of her position in
this triangle, but gradually started to defend her
wish to be loved by Radames who had expressed
his love for her, and became adamant to be with
him to the end. Her singing reflected this, and her
aria before Ramades comes in to wed Amneris was heartbreaking. He hears this and in spite of Amneris' begging, pleading
and finally threatening, refuses to marry Amneris. And so, Ramades, sentenced to death, goes through the portal
accompanied by Aida, to die together.

Italian opera, sung by Italians in their own language and in their own opera house in Rome, exemplifies the great bel canto
tradition unique to Italy. Long may it continue!

At the recent Vic-Wells AGM, thanks to the good offices of Nikolas Grace, we were entertained by Terence Stamp reminiscing
about his life and his career in theatre and film.  Nick got to know Stamp in 1978, when they were together in Dracula at
the Shaftesbury Theatre. I have only ever seen Stamp onstage in The Lady from the Sea, in the 1979 Royal Exchange
production at the Roundhouse, where he was The Stranger playing opposite Vanessa Redgrave but I will never forget the
uncanny charisma of Stamp’s performance.  When he and Redgrave were on stage together, the effect was electric.

Stamp reminisced about his extraordinary journey from the East End of London - his father was a tug master, after being
a stoker in the Merchant Navy during the War – to stardom in the 1960s, to Italy (working with Fellini and Pasolini), to
ashrams in India, to Superman, to the Australian Outback (Bernadette in The Adventures of Priscilla, Queen of the Desert),
to the elegiac Song for Marion in 2012, with Vanessa Redgrave.
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Terence Stamp with Julie Christie in
Far from the Madding Crowd [1967]

LES BALLETS DE MONTE-CARLO - Romeo et Juliette
Reviewed by Richard Reavill, despite being refused a cast list due to Coliseum “company policy”

Anja Behrend and Stephan Bourgond in
Romeo and Juliet. Photo: Tristram Kenton

Stamp told us he began thinking about becoming an actor when he saw his first
movie, the 1939 Beau Geste; he decided that he wanted to be Gary Cooper.  A few
years later, watching The Razor’s Edge he wanted to be Tyrone Power.  But when he
first saw television at 16 years of age and said, “I could do that”, his father told him,
“people like us don’t do that kind of stuff”.  Fortunately, Stamp proved his father
wrong and he recalled that after his success in the 1962 film of Billy Budd his parents
commented, “He’s a very lucky boy!” But Stamp’s acting career has certainly not been
conventional and he had some extremely interesting things to say about acting and
the importance of giving the best of yourself.  When acting he asks himself, “Am I
present?  Am I empty?” and he says it is important not to have a mind buzzing with
things but simply to be in the moment.  He stressed being, not thinking, is the aim and
he quoted the Zen motto: ‘do nothing and nothing will be left undone’.

He spoke of feeling very connected when working with Vanessa Redgrave on Song for
Marion and he also retold the famous story of how his film career restarted after he
had spent several years in India dropping out, recharging the batteries, meditating,
growing his hair and dressing in orange.  Occasionally Stamp took a break and went
to the Blue Diamond Hotel in Poona for what was described as ‘English breakfast’ but
was more an assembly of any food traditionally associated with England and could
include Christmas pudding.  On one occasion the concierge handed him a telegram

addressed to ‘Clarence Stamp, The Rough Diamond Hotel, Dune, India’.  It was a miracle it ever got to Stamp but it was from
his agent, James Fraser, asking Stamp if he’d come back from India to act alongside Marlon Brando in the film of Superman. 
Stamp flew straight back and when he met Brando he was still wearing his orange robes. Overall the AGM was treated to
a very entertaining performance by a charismatic actor who still has a wicked glint in his eye...

Les Ballets de Monte-Carlo is a serious medium-sized ballet company, and should not be confused with Les Ballets
Trockadero de Monte-Carlo, which is neither serious nor Monte-Carlo based. They made their second visit to London’s
Coliseum Theatre in April for four performances of a new version of Romeo et Juliette. Company Artistic Director Jean-
Christophe Maillot’s ballet, though very different from most extant versions of the work, is also to the score by Prokofiev,
albeit somewhat edited. It is not quite as different from well established modern versions (MacMillan, Cranko, Nureyev, even
Ashton) as the version by Matz Ek, Juliet and Romeo, to a fruit salad of
Tchaikovsky pieces, presented at Sadler’s Wells last September by the Royal
Swedish Ballet.

Maillot’s ballet is seen from the viewpoint of Friar Lawrence, who becomes a
significant character in the ballet. He suffers remorse believing his actions to
have been a major contribution to the tragic outcome. The elevation to
significant status of a character who has only a bit-part in the original
Shakespeare play tends to unbalance the ballet, and diminishes the focus on
the “star-crossed” lovers. The set, a curved white ramp and mobile white
screens is flexible, and fits a simplified version of the story which eliminates
crowd scenes, sword-fights, and much else. 

The choreography is only occasionally memorable, and the missing swords made the deaths of Mercutio and Tybalt rather
strange events, but by no means as improbable as the suicides of Romeo and Juliette at the end of the ballet. This is a young
and very talented company, who danced up a storm despite the less-than-helpful material. The Romeo, Juliette, Mercutio
and Tybalt were all excellently and often very athletically performed, and there was a strong interpretation of Lady Capulet.
Sadly, I cannot name the dancers, as I was refused a cast list. “Company policy”, I was told. Maybe the Coliseum
management should take a little time away from heart-searching over its artistic and financial problems, and apply a theatre
policy which trumps the company policy. The dancers deserve credit for their vital contribution.

BOYS BEHAVING BADLY Continued from page 4

The play brilliantly depicts the void between the haves (drunk or sober) and the have-
nots who are trying to make a decent living.  The haves think they are impervious to
any sort of self-discipline.  Humiliating the daughter of the pub owner when she
would not cooperate with their demands (after the prostitute they had hired left,
refusing to comply with a request which was not on her list) was sickening and
degrading. This however was not the worst. They lost every shred of humanitarian
conscience in their final act which sobered them up very quickly. The fear and panic
amongst them was terrifying, and ended by the group picking the weakest of them
to carry the blame. The acting by all was excellent to the point that I felt I was a
voyeur in a real-life situation. Too scary for me!

The final scene was with the MP Godfather who sanctioned the action of the club members, and left the scapegoat
wondering if he would be looked after, as they had promised.  A play not for the fainthearted!
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COMING SOON

  Old Vic Theatre www.oldvictheatre.com
  Waterloo Road, London SE1 8NB 0844 871 7628

30 April - 22 August  Cole Porter’s High Society 01 September - 03 October Future Conditional

Sadler’s Wells, Rosebery Avenue, London EC1R 4TN  0844 871 0090 www.sadlerswells.com
Main Theatre ‡ UK Premiere Stills from Sadler’s Wells website used with permission

01 - 06 June Alain Platel, Fabribzio Cassol, Rodriguez Vangama &
Serge Kakudji - Coup Fatal ‡

09 - 13 June Sidi Larbi Cherkaoui - milonga
16 - 18 June Philllippe Decouflé Company DCA - Contact ‡
20 - 28 June Paco Peña Flamenco Dance Company - Flamencura ‡
30 Jun - 5 July Akram Khan & Israel Galván - TOTOBAKA
07 - 11 July Mark Baldwin & Ladysmith Black Mambazo - INALA
14 July - 9 Aug. New Adventures - Matthew Bourne’s The Car Man
04 - 05 Sep. National Youth Dance Company & Guests - Apex Rising
08 - 12 Sep. English National Ballet - Lest We Forget
18 - 25 Sep. Hofesh Shechter Company - barbarians ‡
19 Sep. Royal Academy of Dance - Genée International Ballet

Competition Final
28 - 29 Sep. Sidi Larbi Cherkaoui - Yabin Studio/Eastman - Genesis
02 - 03 Oct. Sébastien Ramirez & Honji Wang
05 - 10 Oct. Balletboyz - Young Men
Lilian Baylis Studio
19 - 20 June English National Ballet - Choreographics 
15 June We Need to Talk - Gillie Kleiman with Keith Hennessy
24 June We Need to Talk - Matthias Sperling with Macus Coates
23 - 24 July Shubbak - Into the Night: three works by Nacera Belaza
24 Sep. Wild Card - Botis Seva
05 - 06 Oct. Caroline Bowditch - Falling in Love with Frida
Peacock Theatre
Portugal Street, Kingsway, London WC2A 2HT
09 Jun - 12 Jul The 7 Fingers - Traces
24 - 25 July New Art Club - Hercules: A Dance Cabaret
15 - 20 Sep. Les Ballets Trockadero de Monte Carlo - The Trocks -

Programme One
22 - 26 Sep. Les Ballets Trockadero de Monte Carlo - The Trocks -

Programme Two
29 Sep. - 17 Oct. Shaolin Monks - SHAOLIN 

The Vic-Wells Association
Founded in 1923 by Lilian Baylis CH

Chairman:
Mr. James Ranger
Cromer Cottage
Cromer
Stevenage SG2 7QA
0143 886 1318
jim@jranger.com
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Mr. Tim Rooke
302b Park Road
London N8 8LA
020 8352 0492

Secretary:
Dr. Richard Reavill
7 Nuns Acre
Goring
Reading RG8 9BE
0149 187 2574
vicwells@tiscali.co.uk

Membership Secretary:
Professor Liz Schafer
372 Stroude Road
Virginia Water
GU25 4DB
0134 484 2836
e.schafer@rhul.ac.uk
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Mr. Neville C Taylor
Flat 1
128 Gloucester Terrace
London W2 6HP
020 7262 5898
neville.taylor@homecall.co.uk
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18 Pembroke Road
Kensington
London W8 6NT
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